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ne Liszt' has become a favoured
ic since 1981 when I first started
‘and read, papers about her.2 No
1g the blue-blooded blue-stock-
) swarmed around Liszt is as lov-
this simple unschooled woman,
of her nation, soil and language,
much of her life as a lonely
e worshipped her son and her
children,? to whom she was fa-
mothert and home-maker. She
of good sense, sound of judge-
n honest and pure heart, self-
noble in her thinking, tactful,
but maintaining her tenne and
all times and with everybody.
T complained when in a difficult
her gay disposition never let her
OUs contemporaries such as
€r° or Richard and even Minna
€mbered her with affection.

I have been engaged in prepar-
’IT€spondence with her son for
for a first critical edition, in their
guage, true to the autographs.

- Kldra Hamburger

General of the Hungarian Liszt
' €I many publications on Liszt
‘de a biography in English,

>1€d by Corvina Books (1987).

The Correspondence between Liszt and his Mother

The letters are in the Richard-Wagner-
Archives in Bayreuth, with a few letters in
the Goethe- und Schiller-Archiv in Weimar.
(Dr Sven Friedrich, the Director of the
Wagner-Archiv and Evelyne Liepsch, who
heads the music collection of the Goethe-
und Schiller-Archiv have been of consider-
able help.) A large part of these letters are
not immaculate. The letters Liszt wrote to
his mother were published in 1918, in La
Mara'’s arbitrarily amended and truncated
German translation.” La Mara even chang-
ed the text of those that were written in
German, and she did not indicate where
she had left out passages. Lately a number
of letters have appeared here and there, in
part or whole, in a scholarly text true to
the original and in the original language,
but with spelling more or less modernized,
as well as in a variety of translations,s
and some have also surfaced as citations
in Alan Walker's three volume biography
of Liszt.?

The letters which Anna Liszt wrote to
her son—like so much other material clas-
sified in the Bayreuth archives for close on
a century—was only made accessible to
Count Richard du Moulin Eckart, Cosima’s
besotted biographer, who made use of it in
his own capricious way."® In recent years
some have been published, in whole, or
as citations, in the original or as trans-
lations."" Méria Eckhardt has chronologi-
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cally arranged all the correspondence be-
tween mother and son in Bayreuth.'2

Nevertheless, a complete collected criti-
cal edition appears justified. It will appear
in the summer of 2000, edited by Gerhard
Wwinkler (Burgenlandisches Landesmu-
seum, Eisenstadt), as a joint publication
by the Burgenland (Austria), Liszt's native
region (belonging to Hungary at the time),
and Baiyreuth (Germany), the town where
he died and lies buried.'® It includes 121
Liszt letters, 70 written by Anna to her son,
11 to Princess Carolyne Wittgenstein and
two others. The 28 Liszt letters to his
mother which are in Paris and which were
published by Jacques Vier were merely
listed, or referred to by me.!*

iszt’s correspondence with his mother
does not offer as much in family gossip
or of musical interest as his letters to his
daughter Cosima or to his granddaughter
Daniela.'s Yet I should report on how this
collection of letters, given the authentic,
original texts and the—albeit broken—reci-
procity adds extra hues to the portrait of
mother and son, the more so since their re-
lationship was out of the ordinary. There is
really no comparable documentation in the
papers other great composers left behind.
Franz Liszt was a good son. He loved
his mother. He mentioned her with tender-
ness and gratefully in a will dated
September 14th 1860.'¢ Anna Maria Liszt,
née Lager, 39 years of age, moved to Paris
after the sudden death of her husband, in-
to an alien ambience, taking up an entirely
new role. She turned into Madame Liszt,
although she had no French, becoming the
confidante of the young travelling per-
former of growing reputation, taking care
of him and of his affairs. Liszt maintained
his mother from his boyhood to her death
at the age of 78. He corresponded regular-
ly with her though rarely saw her. The ma-
ity of the letters he wrote his mother are

intimate and loving. Occasionally their
lationship was troubled, but that vz dl
to his mistresses of rank. Early in the'fOre
ties, at a time when his mother had chgyq.
of his three children, Liszt, incjteqg be
Marie d’Agoult, was about to send hig
" mother home to Austria. In the event hjg
relationship with the Countess cooleq, and
he continued to entrust his children tg pg
mother, who enjoyed his full confidence.
Anna defended her son when tout pqrjs
gossipped that he was living with a mgar.
ried Russian princess and that he wgag
about to abandon his life as a virtugsg,
She wrote to him, anxious at first, gl
though she would have loved to see him
settled at the side of a lady beyond re-
proach in every respect: “bleib noch garcon
und laR dich nicht viel ein mit hohe
Damen du hast ja Lehrgeld gegeben.”!
(Stay single-and don’t get mixed up with
snooty ladies you have already paid your
fees). But she wrote nicely to Princess
Carolyne de Sayn-Wittgenstein, consoling
her for her confiscated fortune, assuring
~ her that it was love alone that was impor-
tant.'® The Princess did not reckon the
“mother-in-law” as her chief foe, but
Marie, the children’s mother. At first she
wrote fawning letters to Anna, signing
them “loving daughter’, but things
changed as soon as more suitable means
offered themselves to alienate the children
from their mother. At times like that the
musician and the Princess, in completé ¢
hoots—without flinching—put their Kives
not only into those affected, but als° mtg
the loving Granny, as her letters shovg
His complete letters reveal that in 18 “;
when Liszt asked his mother t0 Comfem A
Weimar, he did so at the instigation :ncial
Princess, for purposes of a tough _ﬁ" 1855,
accounting.® At that time and I ¢ er
rightly considering the removal (l) an
beloved grandchildren to be e
then again in 1856/57 when Blandin®

re-
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to Paris, “Madame Liszt” even
» contradict her son, of course in
. i)leasant confrontations between
and Anna also occurred, over
deeply offended “Madame Liszt”
ned to her son.22 A few of Liszt's
letters to his mother, which La
tted, were the fruit of this family
The old lady had to move from a
ared with her grandchildren to
lere more modest and solitary,
over her possessions. With a view
g an end to the Paris connections,
cess later invited her to move in
am in Weimar. In 1849 Anna Liszt
freamt “und solltest du einst [...] die
nn Jegitimement besitzen, dann hoffe
auch daR du nicht mehr so entfernt
t von diese Kinder als auch von
eicht auch selbst in einen Haus
t die Kinder wohnen und du mit
er Gattin.”?¢ (“and should you in the
make an honest woman of the
then I hope that you will no
so far from these children and
Perhaps I shall live in the same
vith the children and you with your
When she became aware of the real
nd methods of the Princess, she
to give up her much missed son,
ng independent solitude in Paris for
/s of her old age.

(5]

Liszt's letters are as charming as
-Was herself. They are all in copy-
Gothic, uniformly dated but the
NG and grammar are completely
: The use of capitalization and
ation are idiosyncratic. What makes
esistible beyond their content are
‘Ch interpolations in roman script.
NCh learnt purely by ear, when no
young,
€tters in Liszt's hand are instruc-
formally and linguistically. Those
1830s are barely legible, the hand-

writing is a scrawl and there are interpola-
tions in all directions. Ninety-six of the 121
letters are in French, the other twenty-five
wholly or partly in German, for some time
in gothic script. (At first the German inter-
polations were meant to ensure that
noone except his mother should be able to
read them). Anna Liszt found it increasing-
ly difficult to read her son'’s gothic letters,
in his youth she told him off because of his
illegible hand. Later she asked him to
write in French. These letters tell us a lot
about Liszt’s knowledge of German. Liszt

never attended school and soon came to’

think of French as his first language. His
German was at first what he had learnt
from his mother, the demotic vernacular of
his native region. It was only in his
Weimar years that he felt truly at home in
educated German, and even then the old
laxities intruded into his letters.

The first letter by Liszt to his mother is
a terror-struck call by a seventeen-year-
old from his father’'s deathbed.?® His later
letters—especially in the pre-Weimar
years—primarily concern commissions,
and things to be arranged, since his moth-
er looked after all his affairs. Those dated
after 1848 were mostly written on festive
occasions, as on each other's birth and
namedays. It was the custom that you
should write and give presents on your
own birthday and nameday too.

Liszt reports on his own health and that
of those near and dear to him (his moth-
er’s letters contain many questions in this
respect and much good advice) and on his
own successes. He writes more rarely about
his plans. Blandine, Cosima and Daniel
naturally always feature prominently in the
letters of both. Once the occasions for con-
frontation past, Liszt's letters are gentle
and full of anxiety. The two moving letters
in which he tells his mother of Daniel’s
and Blandine’s death are in Paris, hence
they are included in the Vier volume.2¢
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A close reading of the Urtext throws
light on much that is little known or that
was earlier misinterpreted. There are ex-
pressions which refer to the early intimate
relationship between mother and son.
Thus he sometimes signs his letters Frater
which has been explained in terms of his
links with the Franciscans. His own explic-
it explanation is more appealing. On May
8th 1858 he wrote to his mother that the
Pest Franciscans had admitted him as a
confrater, continuing (in his uncorrected
spelling): “Dans mon enfance (qui si je ne
me trompe se prolonge jusqu’'a présent) je
me souviens que vous m'appeliez souvent
‘ungeschikter Frater' Eh bien c'etait un
présage de ma nouvelle dignité qui ne me

- corrigera pas de maladresse a l'endroit
de beaucoup de choses de la vie—entre
autres celle de ne savoir amasser de l'ar-
gent pour de sages economies, et aussi
celle de ne savoir comment m'y prendre
pour que les gens ne disent pas quantité
de betises sur mon compte etc etc”...?’
That year, on July 23rd, he wrote for
St Anne's Day: “Frater (comme vous me
faisiez I'honneur de m'appeler dans mon
enfance) n'aura pas de distraction cette
année et n'oubliera pas votre féte, trés
chére mere”.2 In a letter dated September
18th 1860, in German, Liszt adds another
adjective obviously taken from his moth-

er’'s “telling-off” vocabulary. “Entschuldigen

Sie tausendmal den schuseligen Frater, ih-
nen noch nicht gedankt zu haben [...]# (“A
thousand pardons please for the harum-
scarum fellow for not having thanked you
yet.”) Frater=fellow is therefore self-ironi-
cal, kin to the Fainéant with which he
signs letters to Princess Carolyne.

Liszt was known for his sarcasm and
irony. No other relationship shows howev-
er that he could charm with his wit as well.
La Mara took good care to excise this.
Anna Liszt was a gay, cheerful soul who
radiated her good humour to her sur-

roundings. Noone else could have writte,
to Liszt as his mother did on August 7,
1848: “dein Schreiben an mich als dieseg
fir die Kinder hat uns groBe freyqe
gemacht, und die Kinder die nun seit | 5
July schon bei mir in die vacance sing,
tberlasen deinen brief oft mahlen ypq
lachten mit Thranen im Augen dabej "3
("Your letter to me as well as that to the
children was a great joy to us and the chjj.
dren who have been on holiday with me
since July 15th re-read your letter time anq
time again, laughing with tears in thejr
eyes.”) Or on May 25th 1858: “Ich wiin-
sche dass du mir so heiter, selbst lustig in
deinen Schreiben seyn magst wie dieR
letzte mal. Ich habe von herzen gelacht bej
Durchlesung.”?' (“I wish .you were always
as gay, even joyful in your letters as this
last time. I laughed heartily as I read it.")
La Mara excised those charming lines in
which Liszt playfully mocks the way
his mother, in her French, systematically
confuses voiced and unvoiced consonants
in the manner of her native German
dialect. The passage, impossible to trans-
late, runs as follows: “Schade dass Sie s0
eine ein-gefleischte Pariserin geworden
sind ‘barlez-fous vranzé, Matame? [="pal-
lez-vous frangais, Madame"—:...] ‘adentez
et addenzion'— ‘emprassez’ les enfans et
moi aussi avec, quoique je sois [...] Un
honteux—sans honte—mais trés bon €n-
fant et trés attaché fils au fond.”*

la Mara left out everything that did not fit

in with an idealized Liszt, and she did $0
e oml”

ssages
oorish

without in any way indicating th
sions. This included important me
related to “filthy lucre” as well as D
abuse. The latter was meant for the imPer;
tinent hangers on who importuned 7
mother of the absent famous mUSiclan‘t
Both mother and son were large of hef};{'
Many of these tiresome people asking o
money or favours were, at least at firs™
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esed on to his mother by Liszt himself,
- was also free and easy with loans and
tions.
at there were troubles of a different
as well. We hear about a Mme F., a
adventuress, who, in September-
per 1848 tried to blackmail Liszt's
ther.® Liszt had no secrets from his
er, he did not deny that he had an
with cette fichue drblesse, this
ed loose woman, but he resolutely
nied that he put her in the family way.
he was right to do so since it soon
d out to have been a bluff3® This
an was but an unsignificant episode
Liszt's life, her existence might, howev-
fute his far too prudish biographers.
is his mother's letters that let us
- what trouble Bernard Latte, her
* highly regarded Paris publisher
d her. Liszt had given a guarantee to
_publisher, but Latte was not able to
off his creditors. Harrassed by them,
Ow approached Anna Liszt begging
it Liszt should sign a bond with a view
laying payment. Early in 1847 Liszt
in Russia. He had met Princess
tein around that time and so he in
way reacted to his mother’s or Latte’s
ous letters. So Latte, in his embarrass-
€nt, had to trouble Anna Liszt* until
Zt finally, already in Constantinople,
the necessary steps.®
L, the grandseigneur, demanded that
ildren and pupils behave in a manner
fitted their estate. He also wished
Mother to be ladylike, prescribing the
- seal she should use?® and the
Per she should take.® La Mara does
POINt the passage, dated February 21st
_Which he told his mother not to
his quarterly draft on the Rotschild
Person: “A votre age, et dans votre

155

position, il est inutile qu’on vous voie trot-
ter pour quelques cents francs, comme
une rentiére du Marais [...]4°

Mme Liszt was fond of icecream and
Liszt sometimes sent her extra money for
the purpose. Schiller was her favourite po-
et and she was much moved by Les
Misérables®2. She drew the attention of
Liszt to pamphlets on Gorgey, Batthyany
and Kossuth by Bertalan Szemere, an exile
who was a friend, and she sent them to
him.* As long as she was able she attend-
ed recitals, always accompanied. Thus she
heard Paganini and Rubinstein‘ play, and
she wrote to Liszt about the Paris success
of his pupils.s She sympathized deeply
with the victims of war and revolution,
writing to her son in 1849, after the defeat
of the Hungarian War of Independence:
“wie hattest du kénnen gleichgiiltig blei-
ben mit deinen gefiihlen?"4 (“How could
you have remained indifferent in your sen-
timents?”) Her piety was great, neverthe-
less she opposed any commitment to the
Church by her son, perhaps because her
husband whom she loved and to whom
she was true for forty years as a widow,
had almost joined the Franciscans as a
youth. In 1858, when Liszt became their
confrater in Pest, she wrote him: “ich muss
dir aufrichtig sagen, ich war gar nicht

enchanter [...] was hast du denn mit die

Franciscains zu thun [...”.47 (“I must hon-
estly tell you, I was not enchanted in the
least. What business have you with the
Franciscans?”) When, in 1865, she found
out that Liszt had taken minor orders in
Rome, she burst out crying. Here, as a
conclusion to this short dual portrait
sketch, is Anna Liszt's last surviving letter
to her son, with the French words in ital-
ics, in keeping with the different scripts for
different languages in the original.




Paris le 4 Mai 1865
Mein liebes Kind,

Man spricht oft so lange von einer
Sache bis sie sich in wirklichkeit zeigt, sO
ist es mit deiner jetzigen Standes-Ver-
anderung®—Ofter sprach man hier in die
journeaux dass du den geistlichen Stand
gewéhlt hast wo ich sehr dawider kampfte,
wenn.man mir davon sprach. Dein Schrei-
ben von 27n avril® welches ich gestern
erhielt erschiitterte mich, ich brach in
Thranen aus. Verzeih mir, ich war wirklich
nicht gefasst auf solche Nachricht von dir.
Nach Uberlegung (man sagt die Nacht
bringt Conseil) ergab ich mich in deinen,
als auch den Willen Gottes, und ward
ruhiger, denn alle guten Eingebungen kom-
men von Gott und dieser Entschluss den
du nun gefasst hast ist nicht ein Ent-
schluss vulgaire. Gott gebe dir Gnade im
7u seinen Wohigefallen zu erfiillen. Es ist
eine grosse Sache, aber du hast dich auch
schon seit langer Zeit dazu bereitet au
monte Mario®' ich merkte aus deine Briefe
an mich seit einiger Zeit, sie lauteten SO
schon, so religieuse, das ich oft sehr
gertiihrt war und weihte dir einige Thranen

fehler, du hast deine Pflichten immer stren,
in jeder Hinsicht erfiillt wodurch du mj;
Ruhe und Freude gewahrtest, ich kanp
leben ruhig und ohne Kummer, was icp
nur dir zu verdanken habe. Lebe nup
gliicklich, mein liebes Kind, und wenn dey
Seegen einer schwachen sterblichen Muyt-
ter etwas bewirken kann bei Gott, so sey
tausendmal gesegnet von mir. Ollivier est
touché de ta resolution et te t€s quelques
lignes si amicale a lui dans mon lettre, aus-
si, lui il restra toujours le méme pour (o2,

Baron Larrey®® kam gestern mich sehen,
Er las in die journeaux von dir. Er wollte
wissen ob es wahr sei il me charger des
Compliement et d'amietiée sincere pour (o,
Rominge® aussi kam um zu wissen die
Wahrheit. Ich werde nun viele visites haben
jetzt Gber dieses évenement.

Adieu mein liebes Kind, du machst mir
die Hoffnung dich dieses Jahr noch hier zu
sehen mochte Gott dass dieses Verspre-
chen in Erfiillung geht, oder gehen kann.%
Ich befehle dich den lieben Gott und

verbleibe
. deine

treue Mutter

Anna Liszt.

en lisant. Und nun in diesen letzten mein .

Kind tu me demande pardon—oh! ich habe
dir nichts zu verzeihen deine guten Eigen-
schaften iibertrafen viel, viel deine jugend-

wenn du mir schreibst nihm schwarzeé
Tinte und eine bessere Feder, meine Augen
sind Schwach.
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Paris, the 4th of May 1865

My dear child,
One goes on talking about something
ntil it shows up in reality. That is true of
r present change in status. There has
n much talk in the papers here of your
ing to take holy orders and I always
t against it if anyone spoke to me
st it. Your letter of April 27th which
sived yesterday gave me a shock.
st out in tears. Forgive me but I was
not prepared for such news from
After thinking things over (as they
night p_rovides counsel), I was recon-
to yours and God's will, all good sug-
tions come from God and decision
you have now taken is not a vulgar
n. May God give you grace to satisfy
leasure. It is a big thing but then you
prepared yourself for it for some time

while reading. Now, in your last, you
for forgiveness my child, oh! I have
g to forgive you, your good qualities
exceeded by far the faults of your
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ter in every respect, thus securing me
peace and joy. 1 can live quietly and with-
out grief, something that 1 owe only to
you. Be happy, my dear child, and if the
blessing of a weak mortal mother can
achieve anything with God then be blessed
a thousand times by me. Ollivier as well is
moved by your resolution and the very
amiable lines to him you enclosed in my
letter. He as well will always remain the
same to you.

Baron Larrey came to see me yesterday.
He read in the papers about you. He want-
ed to know if it was true and he asked me
to pass on his compliments and to assure
you of his sincere friendship. Rominge al-

S0 came to discover the truth. I shall have

many visits now because of this event.
Good bye my dear child. You give me
hope to see you here this year. Please God
that this promise will be fulfilled or can be
fulfilled. -
1 commend you to God and remain

your
loyal mother
Anna Liszt

If you write to me use black ink and a
better pen, my eyes are weak.
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tion: A 25, dated 1849, Feb. 13. In the Richars'
Wagner-Archiv: RWA 11 Cg, 21. The second: A l'v'
1847, Dec. 9. Gloethe- und] sichiller]-Aret
Weimar, 59/22,13.

18 M Carolyne de Sayn-Wittgenstein, née W2
ska, 1819-1887. The letter's data: AW %
March 8. RWA, II Cg, 67

19 W See A 31, 1855 Sept. 3., RWA 11 Cg, 27/1
as listed in Note 21.

5 vol.

now”
1849

9 and
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F 72, 1849. Oc t. 22. RWA II, Cb-1,45

e 19 and [in the volume] A 40, 1856. Dec.
A [1Cg, 36; A 41, 1857 Feb. 9, RWA 11 Cg, 37;
Feb. 17, RWA I Cg, 38/1-2.

Jacques Vier, op.cit: XXVIII, 1850. March 25.
1850 July 15. [In the volume under prepara-
1 F 87, 1856 Nov. 14, RWA II Cb, 120; F 88,
7. jan. 2, RWA 11 Ca-2, 58/1-2.

9, 1849 Aug. 1., RWA I Cg, 25.

, 1827 Aug. 24. RWA I Ca-1,1.

er, XXXI, 1859. Dec. 16., XXXVI, 1862. Sept. 27.
94, 1858 May 8, RWA I Ca-,2, 64/1-2.

95, 1858 July 2., RWA Il Ca-2, 65.

20, 1848 Aug 7. GSA 59/22, 13.
53, 1858 May 25, RWA 11 Cg, 46. It refers to:
858 May 8, RWA 11 Ca-2, 69/1-2.
§ F 82, 1854 Apr. 20, RWA Ca-2, 53.
iszt's expressions: archimisérable petit gueux
canailles, carottes, carotteurs, parasites,
nper (F 41, F 45, F 49, F51, F 62, F 65, F 66, F
BERIO E 73, F 77).

|A 21, 1848 Sept 15, RWA II Cg, 17; A 22,
Oct 5, RWA II Cg, 18; A 23, 1848. Nov 18,
Ccg, 19.
9, 1848 Sept 21, RWA II Ca-1, 44; F 70, af-
848. Oct. 5, RWA I1 Cb, 123/1-2.
! 4, 1847 Jan 12, RWA II Cg, 12; A 15, 1847
28, RWA I1 Cg, 13; A 17 1847 June 12, RWA II

er, XXIV, 1847 July 6.
47, late in 1844 or early 1845, RWA II Cb,

', 1851 Feb 21, RWA 11 Ca-1, 49/1-2.
drich von Schiller, 1759-1805.
a Liszt's letter to Blandine Liszt-Ollivier,

Mburger: “Madame Liszt”, Stud. mus. 27,
). 348.

12, RWA 11 Cg, 53. Bertalan Szemere,
9, Home Secretary in the first Hungarian
€Nt responsible to Parliament. He and his
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family, in exile in Paris, were Anna Liszt's friends.
His pamphlets on Count Lajos Batthyany (1806-
1848) Lajos Kossuth (1802-1894) and Arthur Gorgey
(1818-1914) were published by Hoffmann in Ham-
burg.

44 M A 5, 1832. March 25, RWA 11 Cg, 5; A 44, 1857
Apr. 24, RWA 1 Cg, 39. Niccolo Paganini,
1782-1840, Anton Rubinstein, 1829-1894.

45 M Hans Bronsart von Schellendorf, 1830-1913.
A 41, 1857 Febr. 9, RWA II Cg, 37; A 42, 1857 Febr.
17, RWAII Cg, 38; A 43, 1857 March 30, RWA II Cg
1. Hans von Biilow, 1830-1894, A 58, 1859 March
29, RWA II Cg, 50. Carl Tausig, 1841-1871, A 58 as
above. 66. Ingeborg Starck; v. Bronsart, 1840-1913,
A 58 as above, 1860 Apr. 2, RWA II Cg, 59.

46 M A 24, 1849 Jan. 26, RWA II Cg, 20.

47 M A 53, 1858 May 25, RWA 11 Cg, 48.

48 M A 70, GSA 59/22, 13. This letter was written
after a gap of almost four years, at least, the last
letter before it was dated July 1861

49 M Liszt took minor orders on April 25th 1865

50 M He writes beautifully about this to his mother.
Vier, XLIX, pp. 137-139.

51 M Since June 20th 1863 Liszt had been a resi-
dent of the Madonna del Rosario Convent on
Monte Mario.

52 M In the same letter Liszt assured his liberal
son-in-law Ollivier that his sympathies for him
were in no way affected by this step. Ollivier in turn
reciprocated also via Anna Liszt. He repeated his
assurances in a letter to Princess Wittgenstein dat-
ed May 31st 1865 (in: Anne Troisier de Diaz op. cit.
p. 56) adding that Liszt's step had not surprised
him. What had really upset Anna Liszt (according to

. Ollivier) was the thought of Liszt wearing that

dreadful tricorn.

53 B Hippolyte Larrey (1808-1869) Physician to
Napoleon 11, his father was a famous surgeon in
the Grande Armée.

54 @ An unknown acquaintance

55 M This wish was not fulfilled. Anna Liszt passed
away on February 6th 1866. By the time Liszt ar-
rived in Paris on March 5th 1866 (for the perfor-
mance of the Gran Mass) he was only able to visit
her grave in the Cimitiére Montparnasse.




